Foreword

The importance of the sacred in the works of Gepig@taille is becoming
increasingly prominent in the critical discourse. the sixties, critics primarily
emphasized the "impossible", death, transgressaection, and mystique in
Bataille's writings. Yet, since the nineties, th8uence of sociology, anthropology
and history of religions has drawn increasing aien

In 1979, Denis Hollier published the first tranption of the conferences of
the College de sociologie, with detailed commentangl scholarly references.
Later, Jean-Michel Heimonet publish@dlitiques de I'écrituré where he shows
the way in which Bataille's thinking on the natwfepolitical revolt lead him to
develop the field of “sacred sociology”. D. Lecoqdal.-L. Lory gave the
opportunity to ethnographers and anthropologisisresenting the strong influence
of their disciplines on the author Ecrits d’ailleurs’. Finally, L’autre et le sacré,
published in 1995, presented Bataille in the cantéxthe surrealists’ fascination
for ethnography and primitive art.

However, if these publications managed to shed mabkt on the
importance of the “sacred” — as it was defined hyrkdbeim, and Mauss — in

Bataille’'s reflexion, there still remained a numlmérobscurities and ambiguities
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that required investigation. Although these studieplained how Bataille used
ethnography in order to create a non-academicpfisei “sacred sociology” — a
phenomenology of altered states of consciousnedsttar influence on human
groups that he later called “heterology”, scientthe “wholly other”, according to
Rudolf Otto’s definition — no one had so far dewilth the wider consequences of
his use of human sciences.

This is why, in April 2006, a number of academieceni a variety of
disciplines were invited to discuss the issue icomparative perspective for the
first time. Coming from departments of literatuseciology or history of arts, from
the University of London or from that of Cambridgbese young academics all
consider Bataille as one of the pioneering thinlarsvhat is often designated in
Anglo-Saxon universities as “post-modern philosaphin France, Georges
Bataille is overshadowed by more famous authork siscAndré Breton and other
surrealists, which explains why he is not knowntlwy wide audience. As he is a
marginal, unclassified writer, critics who appréei&eorges Bataille still have to
repeat that we need to rediscover his wotkowever, the Anglo-Saxons have been
paying a much warmer homage to the French writethfe last few yeafsBataille
is trendy. Therefore, the discussion was not oniped at bringing various
disciplines together but also at giving the oppaitiuto French and Anglo-Saxon
scholars to cross their viewpoints and methodeading.

lan James (French Literature, Cambridge, UK) andgid&owell Smith
(French Literature, Cambridge, UK) have tackled igsie from a philosophical
angle. In his paper, lan James shows the dividevdmet two essential ways
(“possible” or “impossible”) of reading Bataillefghilosophy, which can explain

why Bataille has suffered a rejection from the pssional philosophers such as
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Habermas. David Nowell Smith examines hbigtoire de I'ceil(Story of the Eye
draws a symbolic circle of immanent sovereigntyoirder to give a possible
representation to the sacred. This “exercise oereoynty” is paralleled with what
Kant called a “categorical imperative”.

Rina Arya (Art History, Glasgow, UK), and Julietteeyel (Comparative
Literature, Paris X, France) discussed the impa¢h® paradoxical notion of the
sacred on Bataille's aesthetics. Rina Arya compéaesvorks of Georges Bataille
with those of Francis Bacon in order to explain hibe two men exemplify post-
modernist religious sensitivity. The term “a-thegptd gives account for a craving
for an experience of the sacred that is not satiséir completed by the encounter
with God. Juliette Feyel argues that Bataille used understanding of
anthropology in order to compete with Andre Bretosurrealistic revolution; he
created a type of aesthetics aiming at makingahdar experience the sacred.

Finally, Paul Stronge (Sociology, London, UK) andsR Anthony (Social
Anthropology, London, UK) investigate to what exteeading Bataille is still as
necessary today as it was in the past. Paul Strehges how Bataille's notion of
the sacred improved the human sciences by disrgisainexcessively positivist
system of classification, and how in his own wdrk sacred enabled him to point
at certain types of discrimination in the presati@ogical context. Ross Anthony
contradicts several discourses of the late sewentiech identified the behaviours
and ethics of ultra-liberal heroes with what Ba¢adescribed as the search for the
sacred through spectacular expenditure. Using Easton Ellis' noveAmerican
Psycho(1991), he argues that contemporary capitaligtitsamerism is radically at

odds with Bataille’s interpretation of the sacred.



